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Abstract: 

The world around us is filled with numerous exotic things and social stature that human binds 

with everyday. John O‟Hara has portrayed a candid picture of the realistic ideals of his 

protagonist Julian English in his novel Appointment in Samarra. Julian is a significant 

phenomenon of O‟Hara‟s period of living. O‟Hara has been so unusual but genuine in his 

characteristic reflections of Julian coping with the historical ambience surrounded by him. 

Throughout the novel, it is astonishing to see the different consequences and mishaps in the 

“Jazz Age”, which is explicated through the character Julian. The duty of a realist has been 

widely acknowledged throughout the novel with his binding of art with life. 

“Let fiction cease to lie about life; let it portray men and women as they are” (Howells 40). 

Appointment in Samarra is the most famous and best novel of the prolific American writer 

John O‟Hara. Born in Pottsville, Pennsylvania, in 1905, O‟Hara remains one of the important 

American writers of the twentieth century. In his novels and short stories, he focuses 

intensely on his own life with the realistic touch of his hometown and people through his 

imaginative “region” in specific. The photographic setting of the region plays a vital role in 

his novels. The fictional “sense of place” in his novels was pictured through the “Gibbsville 
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region”. “Gibbsville” was the fictional name given to “Pottsville” indebted to his best friend 

Wolcott Gibbs. He was a social historian in the best sense; he made an accurate record of the 

spirit of his age, recording the intricate patterns of social significance as well as historical 

facts. 

The novels of O‟Hara set in what he called “My Pennsylvania Protectorate”- His 

fifty-three Gibbsville stories and eight of his novels- create their common settings and their 

interconnected families and characters, a thorough portrait of southeastern Pennsylvania and 

specifically of the areas ruling class, from 1880s to the second world war. Although O‟Hara 

left the region when he was twenty-two and never lived there again, to read these novels is to 

enter an entire world. They work on the reader with an unspectacular but cumulative power. 

The pictorial and realistic settings for O‟Hara‟s novels have been accomplished with 

his experiences and observation of the American Civil War. The period from the American 

civil war to the opening of the twentieth century has on the face of it an apparent unity. From 

every point of view, the civil war marked a turning point in American History. From the 

earliest days of the new republic, foreign observers of the American scene, many of them, of 

course, hostile to the very existence of slavery in the southern states would, in the end, bring 

about the total collapse of this republican society and its institution. However, five years of 

bitter and bloody war inevitably produced changes. One era in America‟s life was over, a 

new one about to begin equally clearly 1900 strikes us as a new beginning?  

“Nation greets Century dawn” as John Dos Passos first newsreel in the USA has it. A 

new century demands both the endings and of beginnings. Here in these years are to be found 

the roots of the conventional stereotype of American society as dynamic, fast-moving, 

constantly altering, rootless and restless. Here in these years the brawling, sprawling, 

powerful, but a self-contradictory giant of America. The America that we still recognise 
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today was a boon. The birth pangs of this new American occurred in the context of an older 

world that did not disappear overnight.  

Despite the Civil War and its aftermath, the America of the earlier 19
th

 century is in 

no absolute sense cut off from the 1860s and 1870s and beyond. American literary culture, 

for example, was slow to register the scale and scope of the radical changes transforming so 

many aspects of American society after the civil war. However, the socio-economic one 

inextricably linked in terms ofliterary form to the rise of “realism”, unquestionably blends in 

with the aims and attitudes of the author themselves, and the critical cultural debates in which 

they were centrally involved.  

O‟Hara has been struggling for the independent phase which was dominated by the 

dependent phase of the world. He was not a conventional man but a rationalist, who portrays 

clearly and directly to his readers the true fate of the protagonist Julian and his precise nature 

that surmounts to be the mishaps in his life. The determinants that carry the pessimistic nature 

of Julian are Social injustice, physical disease, or the imperturbability of a hostile universe, 

sexual attraction, economic deprivation, but most of all, the rigidity of social class lines.  

O‟Hara has invented his most interesting “roundest” character, Julian English in 

Appointment in Samarra. The plot of the novel revolves aroundthe protagonist Julian, who 

makes himself more conscious of the Gibbsville environment. He makes his thought process 

fluctuating frequently, and his quest for identity in the Gibbsville society dominates him.  

“It is through place that we put out roots, wherever birth, chance, fate, our travelling 

selves set us down; but where those roots reach toward- - whether in America, 

England, or Timbuktu- - is the deep and running vein, eternal and consistent and 

everywhere purely itself- - that feeds and is fed by the human understanding”.  

(Welty) 
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Realism is an important aspect of writing under Native American Literature. Because 

America was leaping into a new modern era with the industrial revolution (standardization, 

mass production and so on.) people feared that local folkways and tradition would soon be 

forgotten. Responding to these sentiments, realistic writers set their stories in specific 

American regions, rushing to capture the “local colour” before it was lost.  

The residue of O‟Hara‟s pursuit of this grand ambition is an uncommonly large and 

minutely detailed body of observations of American Life-observations he drew to a 

considerable extent from his own life experiences. In his writings, he focused on 

particular themes and certain character types, which together provided the organising 

framework for the portrait of American society he began to compose in Appointment 

in Samarra. The primary theme he outlined in Appointment in Samarra, to which he 

returned even after, was that society is a system designed to function at which it is 

only sometimes successful: “Covering up the disorder that lay beneath the surface of 

Human intercourse” (Macshane) 

It is not unusual for writers to draw on their backgrounds for their fictional settings. 

Most of the great writers have used it — Hemingway‟s Michigan and Paris and Spain; 

Faulkner‟s Yoknapatawpha County, Mississippi; Steinbeck‟s California. But no American 

writer and possibly none in the world have focused in such minute details over so long a 

career and in so many stories on a town as microcosmic as Pottsville. None have subjected 

the geography, Sociology and History of a place to such rigid and continuing scrutiny. 

Unlike others of his characters who suffer death, Julian is givena number of incidents 

of the external influences of the society which was responsible for his death. There are  a 

number of convincing reasons for committing suicide, and some of these go deep: parent-

child hostilities; the family “taint, beginning with his grandfather‟s embezzlement of bank 
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funds; Julian‟s guilt at being an aristocrat in a class-conscious town ; his feeling of 

estrangement from both Irish Catholics and the Pennsylvania Dutch, his guilt over an early 

affair with Mary a polish “patch” girl, the revelation that his cousin has hated him all these 

years; his final recognition of his own unchanging immaturity in relation to his wife. In his 

last frenzy, Julian Magnifies all these to the stature of delusions, external and immediate 

difficulties describes in the event of the plot, are what drive him to his death. 

The protagonist of the novel, Julian comes from a well-established Gibbsville family. 

He is Cadillac dealer; he belongs to the righty clubs; he marries the beautiful girl in the town, 

Caroline, whom everybody praises. However, yet he has the problem with the society and 

mannerisms of the people surrounding him. There is deep psychological trauma in his mind 

to search for respect and life. So he drinks a lot and misbehaves to his friends poorly. He 

loses his faith in Caroline, and it haunts him. His misbehaviour to Harry Reilly (Irish 

Catholic), an “Upstart” of the town creates the coarseness of the story. He becomes the centre 

of disgust in the eyes of Gibbisvillians. They treat him harshly for his mishap. These 

consequences lead to Julian‟s hard nature. The dumping of all these external factors of the 

metamorphosis of his Gibbsville region pushes him to be harder and stubborn inner disquiet. 

   He did base his characters on people he had known but only to ensure their 

authenticity. “They were convincing”, he said, because they are all real people who are all 

living or who have lived. He has used the psychological pattern of the real people, and then 

he has given different locations and times and covered them with superficial characteristics. 

The novel of realism uses ethical questions of action, reaction and meaning: “Every human 

action is based on a presupposition of its inherent meaningfulness, at least the subject.” Lukas 

clearly states the case of realism. The realist aims to treat this‟ pain‟ both faced subjectively 

and objectively in different ways yielding to the modernist trap of impersonality. O‟Hara 
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unleashing the conflate experiences of life by the modernists uses his autobiographical 

reflections of his novel “Appointment in Samarra” by infusing art with life.  

  In the case of Julian English, the guy in real life was a fellow named „Richard‟ who 

was not a country club, but had charm and a certain kind of native intelligence, and who, 

when the chips (imperfection) were down, shot himself. O‟Hara has taken his life, his 

psychological pattern and covered him with brooks shirts and a Cadillac dealership and so on, 

and reasons the story rings so true is the “Realism” that clings to be God‟s truth, out of life. 

The character „Caroline‟ also rings so naturally to his wife „Helen Petite‟ who was dominated 

by her mother and did not care for the love of O‟Hara. 

The protagonist is torn between the feeling a strong affinity for Gibbsville and 

uncertainty about whether he belongs there. Although Julian believes himself socially at the 

centre of the “inner sanctum”, with a beautiful wife and a good business position, he fails to 

understand as this life belongs to him or him to it. The notion that another man might be 

attracted to his wife is enough to make him throw a drink in the man‟s face; the idea that his 

wife might be angry enough to leave him is all the impetus he needs to get involved with 

another woman, actions which further drive a wedge between him and his sense of belonging 

he lacks. Julian thinks ironically that the feelings that he does not belong, that his wife does 

not want him, that his friends do not like him, and that his business is failing, make him drive 

for death. 

The power of the environment to shape character is thus the chief prototype in 

O‟Hara‟s fiction. Julian English, the protagonist of the novel, was made to believe that his 

destiny is decided by the heredity and environment, physical drives and economic 

circumstances. O‟Hara has presented minute details of region explicitly in the novel. The 

region we belong makes and changes the person we are. On the outlook, we might not think 
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of it deeply, but the haunting „sense of place‟ moulds us in all the aspects of life. Wherever 

we move in this world, this strong sense of „local‟ colour and „region‟ beholds our thought 

and make us functioning to its etiquettes. “Subtle but vital relationship between human beings 

and the place they inhabit” (Lewis 28) 
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