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Abstract- 

Dhokra (lost wax process) craft items are made by the artisan communities' members of the 

Chhattisgarh region. These communities are in two groups, Ghadwa from Bastar and Jhareka 

from Raigarh region of Chhattisgarh. The craft items are made according to religious, sacred, 

social and mundane needs of regional consumers, the designs are inspired by the folklore of 

Chhattisgarh region. There are much variety of folklore can be seen in the Dhokra craft items. In 

this paper, the origin tale of craft making will be discussed, as origin tales of craft making show 

the technique and aesthetical view of the artisan.  

Folktale is one of the medium to tale traditional wisdom; it reflects a significant part of the social 

and cultural aspects of the community.  Since folktale orally passes from one generation to 

others, it reflects the world view of the community, as tale comprise the intangible knowledge 

system of community and culture. By taking the origin tale of craft making as an example, this 

paper will look into the informal way of teaching craft technique. It will see how artisans pass 

their crafting knowledge to the next generation. Thus the paper will have the syntagmatic and 

paradigmatic analysis of origin tale and technique from both regions, in order to understand the 

informal way of the teaching crafting process. 
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1. Introduction 

Metal Craft making has an age-old tradition in the subcontinent, from Indus-valley civilization to 

present day public art. It is believed that the technique originated during early human 

civilization, According to the evidence found from the Indus Valley site in Mohenjo-Daro. The 

"Dancing Girl" is a popular example known for the lost wax casting process. (Singh, 2008)  

Dhokra being one of the ancient craft symbolizes the culture and creative aspects of human 

civilization. Artisans with their traditional practices are endeavouring to produce and explore 
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diverse forms of the tribal craft by maintaining its ethnic, ancient and prehistoric visuals. Each of 

the elements of these craft exhibits physical and visual entreaties of tribal lives; through the 

expressive intrinsic tribal design and motif, which are performed by dexterous artisans of that 

region. Though Dhokra artefacts are crafted in many parts of India including Chhattisgarh but in 

state majorities of Artisans are concentrated in the Area of Bastar and Raigarh. 

Dhokra Artisan communities of Chhattisgarh are traditional artisans and craft making is their 

hereditary occupation. Both communities Ghadwa from Bastar and Jhareka from Raigarh have 

tale regarding the origin of craft making, as this have age-old history and like any other 

knowledge system, this was too passed in the oral form. Origin tale of craft making is one of the 

informal methods of memorizing the knowledge and passing the knowledge to another 

generation. This paper will discuss their informal way preserving the crafting knowledge by 

analyzing how techniques reflect in narratives.  

2. Theoretical framework  

For the structural analysis of tales, Syntagmatic and Paradigmatic structural theory of Ferdinand 

de Saussure and Binary opposition theory of Claude Lévi-Strauss will be applied. According to 

Saussure’s theory, the structure of language can be segmented into two kinds of relationships, the 

syntagmatic and paradigmatic. “Combinations supported by linearity are syntagms.”(Barthes, 

1977) Words become a sentence because they are chained together, so the syntagmatic 

relationship is the combinatorial or chain relationship. Syntagmatic is the linear or horizontal 

format of a sentence or story. The paradigmatic relationships are contrastive or choice 

relationships. Words that have something in common are associated with the memory, resulting 

in a group marked by diverse relations. For example the word we use by choice for noun, action 

or event which can be substituted or have associations. Paradigmatic is vertical format in 

sentence or story. (Chandler, 2000) Lévi-Strauss is a theorist who came up with the idea that 

any narrative contains Binary Opposites. According to his theory, the way we understand 

specific words doesn’t depend on the meaning it creates, but more on our understanding of the 

difference between the word and its opposite which is called Binary Oppositions for example, 

love-hate, hero-Villain, Truth-lies etc.”(Dundes, 1997) With this theoretical frame origin tales of 

craft making will be analyzed, in order to understand the underline structure and element of 

narratives. 
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3. Origin tale of Dhokra craft 

Dhokra Artisan communities Ghadwa and Jhareka have their roots in the forest regions. 

Craftsmen claim that their ancestor was forest dweller. Even when they were nomadic they 

mostly lived in the small villages of the forest region. Naturally, tales from both communities is 

related to the forest. Below is the origin tale from Jhareka community- 

“Once there was a farmer family in the small village, the farmer had twelve sons.  Their father 

brought up his sons according to his will. As they grew everyone learned the skill of cultivation 

from their father.  They all followed the path of the father, but the youngest boy was not 

interested in agriculture. He was not willing to join with his father and brothers in the field. 

Instead, he used to roam around the nearby forest and village.  The family got worried about his 

future, so they compelled him to join with them. They tried to convince him about the 

importance of hardworking as there were not many options to earn one's livelihood.  Though he 

felt guilty, he was not able to think of going into the agriculture field.  He was really 

disappointed and could not find a way to get out of this pressure. He went to the forest and due to 

the tension he went deep into the forest and lost his way back home, so he started crying aloud. 

As he was crying, tears rolled out of his eyes and it fell down the mud. The teardrops on the mud 

created some forms and he began to imagine about making that particular form with mud. Thus, 

with the help of water and clay, the boy created a beautiful form. Thus he gradually turned into 

the art of making sculpture. His brothers also appreciated and encouraged him.  

Later he realized that the sculpture he had made out of clay and water was easily breakable. So 

he needed something to make it a more solid one. He searched for material to make his work into 

a permanent medium. He was trying to get it from nature. One day when he was sitting near his 

field he saw the Gum of babool tree. Then he imagined applying it on the surface of his 

sculpture.  He applied the gum of babool tree on his sculpture but as the sunlight got hotter, the 

gum began to melt. He became restless and continued his search to find a solution. He used to 

make sculpture in the forest where babool gum was easily available. He had stored all his 

sculpture in a tiny cave. One day a wildfire broke out in the jungle. Due to fire sculpture was 

burnt but the clay part of the sculpture was baked and babool gum was melted in the fire. During 

the fire, some of the rocks slightly melted and fell into the sculpture. Those melted rocks stuck in 

the sculpture and took the space of babool gum design. Next day after the fire cooled when the 
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boy went to the forest he saw the sculpture.  Finally, with the help of his research for a solid, 

unbreakable product he found out the craft of casting."2   

Ghadwa community has a slightly different tale about how their ancestor learned the metal 

craft. The tale too has similar elements like Man and Forest, Water and Fire.  This tale is told by 

many master craftsmen about the origin of Ghadwa metal image casting. 

“Once, in prehistoric time one hunter goes every day for hunting to the forest, one day he went 

too deep into the jungle and he started feeling thirsty he started searching for water while 

searching,  he reached nearby one rocky hill. There he could see fire on some dry branches of the 

tree. As he observed, he saw the melted rock ejected from the crater of a rock. He wondered to 

see that and waited there for hours. And he saw that the melted rock gradually got cold and 

finally turned into a solid shining piece. He took the piece and brought it to his cave. He kept it 

in a corner of his cave and he was very happy to watch it regularly. As it made him happy, he 

started searching for some shining object in the forest.  He succeeded in his search. Out of 

curiosity he searched the place and tried to find out the cause of this phenomenon.  Thus he 

found out that the process of creating shining rock is the result of melted rock’s passage through 

the clay of termite nest and beehive. 

 He assumed that when the rock ejected the lava it might get stick in the beehive and the termite 

clay. With this knowledge, he started to create a shining rock.  He showed the shining object to 

his neighbours and introduced it as the Mother Goddess as they asked what that object was. It 

must be pointed out that though some of them relate the story, many of them are not aware of it. 

Some others suggested the tale of Mawali Mata, Danteswary Mata and Budi Mata etc.”3 

Even now most of the master craftsmen of Ghadwa community teach their student to make 

mother goddess first. It is believed among the craftsmen that they have learned the craft by the 

grace of mother goddess so they are obliged to honour her because their mother goddess was the 

first item made by their ancestor.   

                                                           
2 The tale written here is told by Dhanmati Jhara during the interview taken in her studio cum house in Ektal. a 
similar tale was told by the artisans from different villages as well. 
3 The tale was told by the artisan Sukta Ram from Sirmur (jagdalpur), similar tales are repeated  by many other 
artisans, thus it is confirmed the tale is popularly known and told in the community. 

Suraj Punj Journal For Multidisciplinary Research

Volume 9, Issue 6, 2019

ISSN NO: 2394-2886

Page No: 303



As seen above both tales have similar contents, a man goes to the jungle and find the technique 

of craft making. Both these tales consist of four basic elements which are binary to each other 

they are Man & Forest, Earth & Fire. The tales surround this Binary man goes to the forest, 

and he discovers fire or way to create fire, clay shape of way to create clay shape. Both tales can 

be divided into five major parts, both tales have similar elements and a similar format of the 

story. Below is the table which gives the syntagmatic and paradigmatic structure of the tale. 

Table No.-1 

Community Journey Twist Findings Curiosity Developing a 
technique 

Jhareka A 
Hunter 
goes to 
the 
forest 

Went deep into the 
forest & felt 
thirsty, started 
searching for water 

Found solid 
metal piece 
while 
search. 

Started looking 
for ways to 
create solid 
metal. 

Found bee 
wax, termite 
clay and fire  

Ghadwa A boy 
goes to 
the 
forest 

Lost in the forest 
started crying 

Found clay 
shapes 
while crying 

Started looking 
for ways to make 
clay into a solid 
object. 

Found Resin, 
fire and metal 

 

According to the table, it appears that there is a possibility that tale has the same origin, however, 

both tales give the basic knowledge about craft making technique, which follows by the artisans. 

Tale consists of the material in which artisans create a craft. Below is the brief note on the craft 

technique. 

4. The technique of Dhokra Craft  

Here is the brief introduction to Dhokra craft technique of Chhattisgarh. This includes the major 

steps of Dhokra craft procedure. Though there are variations in the raw materials of craft 

technique it follows the same procedure.  
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 Wax making- The wax which is taken from Jungle or market is first boiled and sieved 

through cotton cloths. Artisans from Bastar use beeswax and oil, whereas artisans from 

Raigarh use resin or gum collected from babool tree (Vachellia nilotica) 

 Wax thread making- Wax threads are made with the help of Jhaara. (Wax thread 

making machine), different sizes and shape of threads are made for design and shape. 

Artisans from the both region use similar equipment for thread making.  

 Clay making- Two to three types of Clay4 is prepared for different steps of craft making. 

Clay is collected from agriculture field or pond or river bank. Black soil from the field, 

red soil from the pond side, send mix soil from river bank etc. 

 Core Preparation- Core is the base form of the work on which craft work is made. This 

is a basic structure of the craft. It is made in different sizes and shapes according to the 

desired craft. The core is also made with the mixer of different clay, for solid craft items 

core is made with pure clay, for partly hallow items core is made with the mixer of clay, 

paddy husk and cow dung. And for complete hallow craft, the core is made with paddy 

husk and cow dung. Nowadays they also make a core in advance for further usage.  

 Wax modelling- wax thread and some soft wax are used for, modelling and designing on 

clay core.  

 Chanel making- A kind of wax pipe fixed on the wax model from which molten brass 

makes way to the work. 

 The first layer of mould making- Fine and smooth layers of clay are applied, on the 

surface of the wax, which creates the mould.  

 Second and third or last layer of mould making- Two to three layers of clay are 

applied on the surface of wax is applied. The second and third layer of clay is mixed with 

paddy husk, cow dung and coconut fibre in order to give strength to mould. 

 Firing of work or dewaxing- The work is first kept in the low fire so the clay can be 

baked without breaking and wax can be vaporized. 

 Melting of Brass- After vaporization of the wax, heat is increased so the brass can melt, 

in new process brass is melted separately on Crucible. (Granite bowl) 

                                                           
4 Black soil from the field, red soil from the pond side, send mix soil from riverside etc.  
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 Casting of work- When brass melts completely, it becomes like water and is transferred 

into the mould, in old process brass bowl is attached to the work so it is turned upside 

down as the melted brass shifts from bowl to the space left after wax vaporization, new 

process it is poured from bowl to the work. 

 Breaking of mould- Once the brass is transferred, mould is left for cooling, when the 

clay layers get completely cooled mould is broken and work is taken out.  

 Cleaning & Finishing- Damaged or air bubble or extra brass bubble etc. repaired and 

cleaned with the help of chisel and sandpaper etc.  

Above mention, the technique is followed by artisans of both regions. Both communities, 

Ghadwa and Jhareka belong to separate community and regions in the Chhattisgarh state but 

craft making is similar, there are slight differences in the usage of raw material.  Similar to the 

origin tale of craft making, below is the table, it describes the syntagmatic and paradigmatic 

structure of the crafting process and material from both regions; the bold words are the variations 

of materials.  

Table No.-2 

Craft 
Procedure 

Core & Mold Making Wax thread 
Modeling 

Casting/ Firing Polishing & 
colouring 

Bastar Clay from agriculture field, 
paddy husk, termite clay, fine 
sand from the river bank, wood 
dust, coconut fibre, and 
softener made out of the green 
leaf. 

Bee wax and oil 
made out of the 
seed of Mahuaa Or 
Bee wax, Paraffin 
wax & coal-tar. 

Old or broken 
brass pieces, 
dry Woods, 
wood coal & 
dry cow dung. 

Cow dung 
ashes, 
Buffing Soap 
& Enamel 
paint. 

Raigarh Clay from agriculture field, 
paddy husk, termite clay,  fine 
sand from Riverbank, Coal 
powder, dry cow dung’s ashes 
and goat dropping/ cow dung 
paste for softener 

Resin (mucilage of 
Shorea Robusta 
tree)  with 
Neem/mustard Oil 
or Resin with 
Paraffin wax and 
coal-tar 

Old or broken 
brass pieces, 
dry cow dung, 
dry woods & 
wood coal 

Cow dung 
ashes, 
tamarind 
paste, lemon 
juice, Buffing 
Soap & 
Enamel paint. 
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5. Conclusion 

Origin tales from both communities suggests that artisans are depended on the forest and all the 

raw material are acquired from the forest. Tale reflects on the importance of two major elements 

like earth and fire, these two are major elements in the Dhokra craft technique. As mentioned 

above Dhokra has age-old tradition and it is apparent in origin tales. Though where Dhokra is 

originated and how it spread in the continent is still unknown.  

After the syntagmatic and paradigmatic analysis of origin tale, it is visible that the origin of craft 

making in Chhattisgarh might have the same source and it also suggests the differences and 

similarity in the Dhokra technique as well. Tale told by both communities is an informal way of 

passing crafting knowledge from one generation to another. Both tales consist of knowledge of 

material and technique. Hence it is concluded that oral narratives are a means for transformation 

of intangible knowledge of this tangible craft heritage. 
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