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Abstract 

Rabindranath Tagore (1861–1941) was the youngest son of Devendranath Tagore, the leader of 

the Brahmo Samaj, a new religious sect in nineteenth-century Bengal that attempted to revive the 

last monotheistic base of Hinduism. Upanishads. He was educated at home; And although at the 

age of seventeen he was sent to England for formal schooling, he did not complete his studies 

there. In his mature years, in addition to his diverse literary pursuits, he managed family estates, 

a project that brought him into close contact with common humanity and fueled his interest in 

social reforms. He also started an experimental school in Santiniketan where he tried his 

Upanishad ideals of education. He participated in the Indian nationalist movement from time to 

time, though in his own non-emotional and visionary way; And Gandhi, the political father of 

modern India, was his devoted friend. Tagore was knighted by the ruling British government in 

1915, but within a few years he resigned out of honor in protest against British policies in India. 

Key Words: Bengal, Upnishads, Novel, Experimental, Education, Modern India & British 

Government. 

 

Introduction 

A Musical Upbringing 

Tagore belonged to a family of scholars and musicians - so as a child he was always surrounded 

by an artistic atmosphere at home. Rabindranath's early training in music was strongly 

influenced by the Bishnupur gharana. He grew up listening to, learning and assimilating the 
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Dhrupad and Khayal (both forms of Hindustani classical music) traditions. His beloved brother 

Jyoti Dada (Jyotindranath Tagore) used to compose melodies on the piano and encourage young 

Rabindranath to compose verses to match the raga-based melodies. What began as a kind of 

playful practice for the young Rabindranath eventually evolved into a genre in its own right, 

known as Rabindra Sangeet. 

 

Rabindra Sangeet is revered in a wide range of music especially from India and indeed the rest of 

the world. It is pure, but rather an echo of the inner voice in the form of music. This is because 

Rabindranath Tagore wrote songs with passion for every single moment of life, no matter what 

the circumstances. Sadly, today most of the famous bands and musicians have remixed Rabindra 

Sangeet without any hesitation. Even when Rabindra Jayanti was celebrated recently, an 

important question still comes to mind: Can Rabindra Sangeet be played in rock style and what? 

The answer should be a resounding 'no'; Because no one should have the right to distort Tagore's 

actions. Band groups and musicians have no right to bring their songs to another world through 

their remixed versions, which are not comparable to the original version. Remember, he wrote 

every song with the significance of every word, but remixes just remember these for the melody. 

However, after Tagore's wave of originality, it now seems that the music industry in Bengal is 

running low on creativity as remixes are the order of the day. What he doesn't know is that it 

ruins the aesthetics of Rabindra Sangeet. These days, the market is flooded with hundreds of 

such albums and the same songs are remixed over and over again until they lose their original 

charm. This is a great insult to Tagore who wrote the song. Undoubtedly, the originality of the 

songs is being destroyed. It's like pouring salt in the desert! Instead of remixing Rabindra 

Sangeet, the singers should have considered it before starting their venture. Feelings, culture and 
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tradition must be respected otherwise those who do not pay attention will be paid back in the 

same coin. While there is no denying that these days there is a clamor for new genres in 

presentation – be it in drama, cinema or music, we must preserve our traditional culture for 

which we are known around the world. 

 

True music lovers and ideal cultural organizers need to speak up. Singers should be allowed to 

sing only original songs like Rabindra Sangeet and not to recite them. Our culture and tradition 

should be protected from resentment. There will be no other Rabindranath Tagore. There are a 

few remix versions of Rabindra Sangeet, which failed to bring the music to my ears and really 

ruined the original version of the songs. Apart from this there is no dearth of original music and 

this has to be credited to various musicians and bands of all genres. In fact, it would be important 

to encourage such works so that remixes lose their so-called popularity among the younger 

generation. Also, there is an urgent need to put a stop to 'obscene gestures', which are part of the 

remixed songs' videos to hit the charts. Indeed, prejudice, conflicts of interest or the undue 

influence of other core principles and cultures should not be allowed to dominate professional 

judgment. A singer needs to communicate passionately in the song. Few remix albums have 

ruined the music, which is a priceless heritage of India. Some of the best singers of Rabindra 

Sangeet are Amiya Tagore, Malti Ghoshal, Devvrat Biswas, Kanika Bandyopadhyay, Hemant 

Mukhopadhyay and Sagar Sen, who have retained its original version and melody. 

 

It is believed that Rabindranath Tagore did not leave any human emotion untouched in his 

works, especially in his poems. Be it nature, love, isolation, celebration, devotion, patriotism or 

simply fantasy, the Bard has a song for every occasion. No wonder Bangla films are heavily 
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indebted to Tagore, who has borrowed extensively from his vast collection. And it comes as no 

surprise that a recent film like Shankhchil has 'Rabindranath Tagore' on credit as a lyricist. 

Tagore had early success as a writer in his native Bengal. He quickly became famous in the West 

with translations of some of his poems. Indeed, his fame attained a dazzling height, taking him 

across continents on lecture tours and friendship tours. To the world he became the voice of 

India's spiritual heritage; And for India, especially Bengal, he became a great living institution. 

 

Although Tagore wrote successfully in all literary genres, he was the first poet. Among his fifty 

and odd volumes of poetry are Manasi (1890) [The Ideal One], Sonar Tari (1894) [The Golden 

Boat], Gitanjali (1910) [Song Offerings], Gitimalya (1914) [Wreath of Songs], and Balaka 

(1916) [The Flight of Cranes]. The English renderings of his poetry, which include The Gardener 

(1913), Fruit-Gathering (1916), and The Fugitive (1921), do not generally correspond to 

particular volumes in the original Bengali; and in spite of its title, Gitanjali: Song Offerings 

(1912), the most acclaimed of them, contains poems from other works besides its namesake. 

Tagore’s major plays are Raja (1910) [The King of the Dark Chamber], Dakghar (1912) [The 

Post Office], Achalayatan (1912) [The Immovable], Muktadhara (1922) [The Waterfall], and 

Raktakaravi (1926) [Red Oleanders]. He is the author of several volumes of short stories and a 

number of novels, among them Gora (1910), Ghare-Baire (1916) [The Home and the World], 

and Yogayog (1929) [Crosscurrents]. Besides these, he wrote musical dramas, dance dramas, 

essays of all types, travel diaries, and two autobiographies, one in his middle years and the other 

shortly before his death in 1941. Tagore also left numerous drawings and paintings, and songs 

for which he wrote the music himself. 
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World Tour: When East met West 

Tagore's songs have a dual significance as poetry and music; One cannot be seen without the 

other. In his life, Tagore borrowed liberally from all the musical forms he loved. Today we 

celebrate the musical journey of Rabindranath Tagore by presenting samples of different styles 

of music which are reflected in Tagore songs. During his first visit to England in 1878, he 

became acquainted with English, Irish and Scottish music. In his memoir, Jeevan Smriti, he 

writes, "I cannot claim to have experienced the soul of European music. However, the music I 

experienced as an avid listener was heartwarming. And it attracted me immensely. I thought the 

music was romantic and melodious. An expression of diversity in life." Many of Tagore's songs 

were influenced by and sometimes inspired by Western tunes. Take, for example, Robert Burns' 

Auld Lang Sin, from which Tagore adapted Purano Shei Diner Kotha. It is not just the tune that 

Tagore adapted; He also kept the essence of the song. Puranas. Like Old Lang Sin, it speaks of 

the memory of old days and old friends. He also adapted other Scottish tunes such as Drink to 

Me Only with Thin Eyes to Koto Bar Bhebh Chinoo (I Awkward Thought of Losing Myself) or 

the popular Phool Phule Dhole (Flowers Who Head) from the Scottish Ye Banks and Braise. 

shakes). 

 

A Journey into the Bengal Heartland 

In 1891, Tagore moved to Bangladesh (formerly East Bengal) to manage the family estate at 

Shilaidaha and Shahzadpur for 10 years. While mostly in his houseboat on the Padma River, he 

came into close contact with the poor farmers of his estate. His sympathy for her opened before 

him a whole new world of sights and sounds and feelings. These experiences brought a 

heretofore unexplored dimension to his poetry, short stories and songs. During these years he 

ISSN NO: 2394-2886

Page No: 200

Suraj Punj Journal For Multidisciplinary Research

Volume 3, Issue 1, 2013



published several poetry collections, notably Sonar Tori (1894) and plays, notably Chitrangada 

(1892). At the same time, Tagore also got influenced by the genre of Bengali folk music and 

composed many songs like Ebar tor mora gange baan eseche (Now the tide returns to these dry 

banks), Bhenge mor ghorer chabi (Who will set me free) and many more. 

 

Ragas and Rabindra Sangeet 

Traditional Hindustani Khayal music attaches great importance to the melody; Songs play a 

secondary role. Pure classical music without meaningful words did not attract Tagore. He loved 

to set words in a classical tune. One cannot listen to Tagore's song as a pure classical raga. 

Poetry is an integral part and the appropriate raga is often chosen to bring out the mood of the 

poem. For example, songs in the category of Prakriti or Prakriti are divided into six seasons and 

songs for some seasons will be based on one of the ragas associated with that season. Similarly, 

if the lyrics describe the morning, the tune will usually be based on one of the morning ragas. 

The beauty of Tagore's song was a perfect fusion of lyric and raga. They complimented each 

other for creating a different style of music. He also modified and sometimes composed talas 

(rhythmic/beats) to suit his needs. 

 

Song for Motherland 

Rabindranath also had a big role in the Indian freedom struggle. During the declaration of the 

partition of Bengal, he wrote and composed several patriotic songs, which were often sung in the 

streets in processions under his leadership. Through his music, he helped bind the country 

together to fight against the British colonialists. One of his songs, Ekla Chalo Re (Let's go 

alone!) became a favorite of many Indians, including Mahatma Gandhi. Two songs composed by 
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him, Jana Gana Mana and Amar Shonar Bangla, are now immortalized as the national anthems 

of India and Bangladesh (post-independence). 

 

Literary Works 

During his lifetime, Rabindranath Tagore wrote several poems, novels and short stories. Though 

he started writing at a very young age, his desire to produce more number of literary works only 

enhanced post the death of his wife and children. Some of his literary works are mentioned 

below: 

 

 Short stories – Tagore began to write short stories when he was only a teen. He started his 

writing career with ‘Bhikharini’. During the initial stage of his career, his stories reflected the 

surroundings in which he grew. He also made sure to incorporate social issues and problems of 

the poor man in his stories. He also wrote about the downside of Hindu marriages and several 

other customs that were part of the country’s tradition back then. Some of his famous short 

stories include ‘Kabuliwala’, ‘Kshudita Pashan’, ‘Atottju’, ‘Haimanti’ and ‘Musalmanir Golpo’ 

among many other stories. 

 Novels – It is said that among his works, his novels are mostly under-appreciated. One of 

the reasons for this could be his unique style of narrating a story, which is still difficult to 

comprehend by contemporary readers, let alone the readers of his time. His works spoke about 

the impending dangers of nationalism among other relevant social evils. His novel ‘Shesher 

Kobita’ narrated its story through poems and rhythmic passages of the main protagonist. He also 

gave a satirical element to it by making his characters take jibes at an outdated poet named 
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Rabindranath Tagore! Other famous novels of his include ‘Noukadubi’, ‘Gora’, ‘Chaturanga’, 

‘Ghare Baire’ and ‘Jogajog’. 

 Poems – Rabindranath drew inspiration from ancient poets like Kabir and Ramprasad Sen 

and thus his poetry is often compared to the 15th and 16th Century works of classical poets. By 

infusing his own style of writing, he made people to take note of not only his works but also the 

works of ancient Indian poets. Interestingly, he penned down a poem in 1893 and addressed a 

future poet through his work. He urged the yet to be born poet to remember Tagore and his 

works while reading the poem. Some of his best works include ‘Balaka’, ‘Purobi’, ‘Sonar Tori’ 

and ‘Gitanjali’. 

 

Tagore's Tenure as an Actor 

Tagore wrote many dramas, based on Indian mythology and contemporary social issues. He 

began his drama works along with his brother when he was only a teen. When he was 20 years 

old, he not only did pen the drama ‘Valmiki Pratibha’, but also played the titular character. The 

drama was based on the legendary dacoit Valmiki, who later reforms and pens down one of the 

two Indian epics – Ramayana. 

 

Tagore the Artist 

Rabindranath Tagore took up drawing and painting when he was around sixty years old. His 

paintings were displayed at exhibitions organized throughout Europe. The style of Tagore had 

certain peculiarities in aesthetics and coloring schemes, which distinguished it from those of 

other artists. He was also influenced by the craftwork of the Malanggan people, belonging to the 

northern New Ireland. He was also influenced by Haida carvings from the west coast of Canada 
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and woodcuts by Max Pechstein. The National Gallery of Modern Art in New Delhi houses as 

many as 102 art works of Tagore. 

 

Political Views 

Though Tagore denounced nationalism, he also vouched for the Indian independence through 

some of his politically charged songs. He also supported Indian nationalists and publicly 

criticized European imperialism. He also criticized the education system that was forced upon 

India by the English. In 1915, he received knighthood from the British Crown, which he later 

renounced citing the massacre held at Jallianwala Bagh. He said that the knighthood meant 

nothing to him when the British failed to even consider his fellow Indians as humans. 

 

Rabindranath Tagore Heritage 

In 1901, Tagore founded an experimental school at Shantiniketan ("abode of peace") in rural 

West Bengal, where he sought to blend the best of Indian and Western traditions. With the aim 

of helping to take education outside the confines of the classroom, Santiniketan developed into 

the Visva Bharati University in 1921, attracting some of the most creative minds in the country. 

Rabindranath spent the last 4 years of his life in constant pain and was suffering from two 

chronic diseases. After an extended period of suffering, Tagore died on 7 August 1945 in the 

same Jorasanko mansion in which he was raised. Although mourning is still celebrated all over 

India today, he still lives on in his poems and songs. 

 

Conclusion 

Tagore always believed that one of the prime goals of education is to prepare the individual for 

the service of the nation, to promote human upliftment, to represent his culture and to promote 
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harmony and intellectualism. Education should be able to develop the thinking and imagination 

power of the individual, which can again contribute in building a healthy society. The primary 

concern of educational philosophy is to develop natural qualities within man, impart knowledge, 

give freedom of mind, heart and will and enrich Indian culture. He always tried to reflect these 

thoughts through his various songs and poems. Songs written by Rabindranath Tagore, popularly 

known as Rabindra Sangeet, also depict the freedom of a person in his thoughts, words and 

actions. He always preached free will power. The lyrics glorify freedom of mind and positive 

attitude. Education is nothing but the basis of a healthy mindset without which it is impossible to 

taste freedom. 
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