
Identity Quest in Sunlight on a Broken Column by 

Attia Hosain 

N. Ayisha Siddiqua 

Research scholar, 

Providence College for Women, 

Bandishola, Coonoor - 643104. 

Tamilnadu, India. 

Abstract 

Attia Hosain is a women's activist essayist and telecaster. Her epic Sunlight on a Broken Column 

(1961) delineates the subject of rot blurring from a customary group of Lucknow. The crumbling 

of the family happens for different reasons. In the novel, legislative issues start to influence 

family undertakings. Women are the same as a man. In reality, a woman has certain favorable 

circumstances than man. Still, she is restricted to remain at home and commit herself solely to 

think about the children and in the administration of her husband. The epic is about a well off 

and a refined group of Lucknow. The point of this work is to find the existential emergency of 

the female characters and how can it impact the household and abstract existence of the female 

characters throughout the story. It is, for the most part, accepted that women don't have an 

existential emergency. In certain social orders of Muslims, women were given little opportunity 

to wed the individual she loves or to isolate from a spouse she loathes. Much of the time or 

sometimes she barely appreciates an equivalent chance to win and claim property or the full 

ability to deal with her property. Behaving badly is utilized to deny her legacy. This work is an 

investigation of mission fir personality in Attia Hosain's tale Sunlight on a Broken Column. 

Keywords: Female Quest, Struggles, Culture, Identity 

1. Introduction 

Attia Hosain was conceived in 1913 in Lucknow in a taluqdar foundation. Attia Hosain (1913-

1998) is an essayist, women's activist and telecaster. Writing in English, particularly Muslim 

women, utilized this mode for artistic articulation, Hosain presents her very own image world, 

and one was multicultural, pluralistic and syncretic. Sunlight on a Broken Column is a novel by 

Attia Hosain which portrays the protagonist, Laila, a young lady from a taluqdar group of Oudh, 

in the years paving the way to the segment. The family custom of weaving together the political 
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and the scholarly strands affected Attia Hosain's life and thought. Attia Hosain and in reality her 

composition demonstrate an interesting mix of convention and advancement. Along with the 

individual encounters of the writer, national history run parallel to the account that invade 

feudalism and man controlled society having a steady hold over society. The universe of Laila is 

an impression of Attia Hosain's contemporary society. 

 The female is viewed as less when contrasted with male and scarcely address them. She 

ought not to make any commitments at whatever point she was allowed to work that would be of 

either misuse or dull work profound hugeness or fulfillment. Getting into mischief is utilized to 

deny her legacy.  It is accepted that Muslims distort a large portion of the universality and 

standardizing lessons of Islam on female undertakings. She would be denied the training or the 

chance to get the best, rather she needs to expect or works for the men's ideal. As a rule or at 

times she barely appreciates an equivalent chance to win and possess property or the full ability 

to deal with her property. She must be kept in the house. In certain social orders of Muslims, 

women will be given little opportunity to wed the individual she prefers or to isolate from a 

spouse she detests. 

 The tale is a first-individual portrayal by Laila from the age of fifteen to mid-thirties. 

Covering a socio-politically tempestuous period in Indian history during 1932 and 1952, the 

novel is a delicate and impactful story of the growing up of the vagrant Laila. The epic is isolated 

into four sections covering a time of twenty years in the life of the nation and Laila. The initial 

segment starts with the ailment of the vagrant Laila's fatherly granddad Baba Jan and the 

resultant changes in the way of life of the Zenana, the women's' quarters. Laila's old maid aunt, 

Abida, who has raised Laila, has compelled to move into her dad's loft so as to nurture her 

appropriately. After the death of Baba Jan and his son uncle, Hamid returns to assume control 

over his obligations as leader of the family. Laila's auntie Abida is offered, just like her cousin 

Zahra, the distant relative cousins which involve the poor relations in the distinguished family 

unit Asad and Zahid are pressed off to school and Laila moves into the new house. 

 The subsequent part starts with Laila's new world school, new besties of her own age yet 

from the different foundation and the legislative issues of this new social world. The third part 

diagrams the adjustments in Laila's existence with the entry of her uncle Hamid's children from 

England, Kemal an ICS official and Saleem a legal counselor. Through them she has the chance 
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to meet other men, closer her age, go to gatherings and she falls in love for a lecturer, Ameer, 

who does not originate from a better background. Laila joins postgraduate examinations and her 

issue is found. The last area of the novel, the fourth part, is fifteen years after the fact when Laila 

returns to her genealogical home in 1952, and the interceding years are described in grabs, in 

flashback. Covering a period from pre-war a very long time to segmenting, the novel delineates a 

clear image of a social and political change during that period and its effect on the 

straightforward blameless existence of the residents. The author understands that before the 

brutish abhorrences were established on the eve of the collective uproars. There was mutual 

concordance in the subcontinent. Regardless of contrasts in both the religions, they regarded 

each other's religion, cherished and esteemed each other's way of life and lived in harmony and 

concordance. 

2. Theoretical Framework 

There is uneasiness all around for what will befall the group of three ages living under a similar 

rooftop after the destruction of the patriarch. Thakur Balbir Singh, Raja Hasan Ahmed of 

Amirpur, Mr. This kinship underscores the social holding that existed among people of various 

religions. There is an amazing quality in Attia Hosain's specialty of portrayal. Partitioning turns 

into the terminal occasion in the life of the characters. The tale starts with Baba Jan on his 

deathbed. In the novel, Baba Jan, the Muslim patriarch has companions among different 

networks and religious gatherings. The family step by step deteriorates after the passing of the 

patriarch and the novel is described through the political and social changes that influence the 

family living in Ashiana. From the pre-segmenting concordance, the novel moves towards public 

float, mobs and last segment of the nation that additionally flag the finish of British Raj in India. 

Freemantle is a couple to name. 

 The scene is laid in Lucknow; it outlines ideal socials for a while. It also focuses on the 

closeness of the regular region of Muslims in India. Hosain needs to go up against division in her 

family due to partition. The author has woven her own story about life and experience. The story 

covers a period of both Hindu and Muslims took a dynamic part in the fight for self-sufficiency 

as fellowmen. Kandhare depicts 'Sunlight on a Broken Column' of Attia Hosain's as a self-

portraying novel depicted by Laila-an episodic character. The story is personal that empowers 

individual experience to give the record of both power and besides make it predictable. There is 
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a parallel between the events of the novel, the life of Hosain against the setting of the opportunity 

fights and events at Ashiana in the novel. Laila is a fifteen-year-old stranded young lady of a rich 

Muslim gathering of Taluqdars. 'Sunlight on a Broken Column' is an immense novel by a 

Muslim lady on the subject of the segment. 

 The inconveniences that Laila faces with respect to the customary demeanors of her 

different family seniors embody the clash of a pre-mechanical society for progression – and the 

effect of the populist standards of industrialized, equitable (yet supreme) Britain. Shamsie (135) 

composed a Sunlight on a Broken Column and it depicts a youngster's battle for self-fortifying 

among their country's statement of self-rule. Attia Hosain's storyteller, Laila, encounters youth in 

medieval pre-Partition Lucknow, never concurs with Partition and is devastated by the division 

of her family and the vanishing of her existence. Strikingly, it says a lot for the sub-mainland's 

class structures that the sequestered Laila in Attia's story can be appealing: A gifted storyteller, 

she has been engaging individual users with splendid family stories that cover her confounded 

feelings and her sentiment of distance from her family. 

3. Discussion of the Study 

Ladies are sexual captives of men, yet they additionally experience the ill effects of settling on 

their own decisions, even they are treated as commodities for the respect of the family. Ladies' 

lives are loaded with bombed cherishes, constrained relational unions lastly. It is a real existence 

of battle and gives up without opportunity of decision. Sunlight on a Broken Column attempts to 

delineate what women's' oppression is an all-inclusive marvel. Ladies are casualties of the man-

centric framework even inside the residential space that should be their sole area. The epic re-

stresses that a lady can practice her will and decision in a journey for her selfhood, as 

exemplified in the characters of Nandi and Laila. Zainab is partial to Asad yet she couldn't 

consider wedding him since he isn't his equivalent in blood. Auntie Saira and uncle Hamid 

reluctantly acknowledge Kemal's marriage to Prein Wadia, a Parsee and Laila's marriage to 

Ameer. Kemal's adoration for Sita would never emerge in light of the fact that Sita is Hindu, 

Sita's bafflement in affection, instructed her to take a gander at adoration in an alternate 

practically defiant way. 
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 Life is loaded with fresh opportunities and choices. The decision makes struggle in the 

core of a person. Auntie Abida is one such character that experiences opportunity, decision, and 

when the novel opens, is a full-grown lady yet she is unmarried. She doesn't marry and exercises 

her opportunity however she doesn't keep up this state for quite a while. Directly toward the start 

of the novel, she is pushed and on edge since her dad is sick and may withdraw at any minute. A 

lady without a male guardian resembles a forlorn tree remaining in a desert. She takes the disease 

of her dad a lot upon her heart. A lady who is reliant on guys can't appreciate the extraordinary 

opportunity in this ludicrous universe. Regardless of the amount she ponders her reality; she can't 

guarantee her legitimate spot in the public eye. Auntie Abida remains always under dangers of 

being left and spurned on the grounds that she is an old maid. At the point when the novel opens 

Aunt Abida is pale, anxious and stressed. 

 She is a rich lady, the little girl of a well off dad who is on his demise bed. She discovers 

her surroundings tight and smothering. The symbolism that Atia Hosain weaves around this 

character is additionally very representative desolate, somber and miserable. "The shadows of 

her pale dupatta highlighted the whiteness of her drawn face. Her eyes were wide and anxious". 

The tension of Aunt Abida is straightforwardly connected with male-centric society. The 

standards and laws set by man. She is carrying on with an actual existence chosen by man and 

she doesn't discover much ventilation to the inquiries that her mind advances to her regularly. 

Male centric society is solid to the point that a lady needs to dissolve before it. On account of 

Zahra's proposition to be engaged uncle, Mohsin comes and places the case before auntie Abida 

in light of the fact that she is the essential parental figure to her. She criticizes the proposition 

and the subsequent thing is the youthful period of Zahra. Regardless of every one of her 

endeavors to bring uncle Mohsin round she just meets presumption and inconsiderateness. 

During the contentions, she communicates her anxiety that their quality at the season of basic 

leadership has never been felt and respected fundamental by dads and uncles. It is irrelevant what 

ladies think and wishes on the grounds that the pass on is thrown in the hands of dads. Destiny is 

chosen there. Now, uncle, Mohsin is determined and isn't prepared to tune in to Abida or her 

contention. He needs a distinct response to the proposition. 

 The tale utilizes the personal structure and depicts the advancement of Laila, the primary 

hero, covering a time of somewhere in the range of twenty years of her life. Laila is the vagrant 
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little girl of an affluent and separated Muslim family, 'Ashiana'. All around her kin look into 

governmental issues yet she can't concede to any reason. Her own battle for freedom is a battle 

against the claustrophobia of customary life, from which she can possibly split away when she 

begins to look all starry eyed at a man whom her family has not decided for her. The topic of 

Laila's battle and journey in looking for a personality is set under explicit chronicled conditions 

at a particular time and spot. Laila's journey for character and her attention to the power 

legislative issues played by the male-centric society is evident in her clear portrayal. 

 Laila, a pained, astute tyke is raised by her universal aunties and uncles who help her to 

remember her ladylike obligations and set of accepted rules every once in a while. She addresses 

her family's standards and society's traditions and accordingly she escapes claustrophobia and 

reality through her books. Ladies have consistently been compelled to be in a bad way since days 

of yore. The well-established inclination and harshness of the male administered society towards 

women have consistently been compelled to assume a subservient job in the patriarchic culture. 

There are numerous imperceptible hindrances in the way of women, which grab their personality 

and freedom. Indeed, even on his deathbed, Laila's granddad helps her to remember the correct 

conduct of her. 

 Laila's battle isn't simply with the outside components of male-centric society but at the 

same time is against the frameworks she disguises during the time spent growing up. She is the 

main woman given the advantage of formal instruction not like other women's in the family. 

Laila's presentation to learning changes her disposition and started to investigate and settle on 

her own choices and accepts to be right for every episode that occurs. The feeling of self-

development as her previous learning in the Zenana gets altered to suit her developing feeling of 

distinction. She says, "Inside me, it may be a center of narrow mindedness solidified", which 

derided at the dissimilarity among beliefs and practice. She feels obliged by the intensity of her 

older folks over her life, which keeps her from executing her arrangements. 

 Mulk Raj Anand says, "A concept that boggles any weak-minded person turns out badly 

in light of the fact that Laila will play with the worker kids; she will articulate an inappropriate 

word from the English-Indian school"; she ponders the decent seniors and intimates 

insubordinate assumptions disregarding biting eyes. Laila questions the false reverence of the 

older folks in tolerating certain things while dismissing others without giving a premise. She 
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offers a conversation starter of the pertinence of disgrace as told by older folks. By and large 

when people of wedded were denied the opportunity to talk openly with one another even at 

home, while it endures Uncle Hameed and Aunt Saira their frames of mind and propensities. 

Laila feels this is an off-base premise as "a thing can't be dishonorable at one time and not 

another, for one individual and not another". 

 Laila won't accept that she was submitting an offense by conceding that she was 

infatuated, which the seniors compared to sex and consequently named it awful. A freed Laila 

chooses to wed Ameer in any event to demonstrate the virtue of her love."I had been 

blameworthy of conceding I cherished, and love among man and lady was related to sex, and sex 

was a transgression. Laila says, "My blamelessness was offended, my very own hindrances 

shocked. Nobody could stop me wedding Ameer if just to demonstrate the immaculateness of 

adoration". She feels free of any blame that was forced on her by them. She increases enough 

mental fortitude to see through the disgrace of decency kept up between Aunt Abida and her 

better half thus rejects the impedance of others in her own life. 

 Laila accepts that on the off chance that she consents to wed by the older folks "it would 

be combined off like an animal."She can't envision wedding some obscure individual. She has 

confidence in the connections that are conceived out of adoration and qualities it. At the point 

when Laila uncovers her affection to her auntie Saira and her companions, they drew in 

examining the catastrophe of an ongoing occurrence where a Muslim young lady and her Hindu 

darling ran off and following couple of days the kid's family acknowledges him while the young 

lady kicks the bucket as she is compelled to end it all. In any case, Laila is inflexible as she 

would see it and she calls her activity near gallantry and includes that "there have been 

courageous women like her in books and plays, and ballads have been expounded on such love". 

Her perspectives and convictions were dismissed by different individuals from the family and 

indignantly request that she leave the room.  

Laila's companion Sita however present day in her characteristics and instruction does 

not wed her darling, Kemal, as he is a Muslim. She consents to wed the man chose for her by her 

folks since she does not have the mental fortitude to resist convention for her affection. Laila 

thinks that it is difficult to acknowledge such a demeanor in affection and says to Sita," wed 
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Kemal, Sita wed him without pondering it". Laila's confidence in affection is uncovered as she 

further includes, "on the off chance that you put stock in it enough it will be okay.  

She weds Ameer without the gifts of her seniors. Her life arrives at an end when Ameer 

joins the Army and turns into wartime captive. Her wedded life is shocked by the demise of 

Ameer in jail. Her family attempts to comfort her in her sorrow yet Laila declines the assistance 

of the general population who did not acknowledge Ameer in his lifetime. She visits Ashiana 

when she gets a chance to remain there however she likes to live alone with her little girl.  

Laila is the hero that experiences an intense existential emergency. Directly through her 

initial age, she is looked by the simple inquiries of life. She slowly defeats the issues of life and 

its ridiculousness and discovers implications and lives in like manner. As a youthful youngster 

young lady, she is depicted as a reasoning personality consistently looking for answers about her 

reality and implications. Certain people handle desolate hours when they can offer themselves to 

themselves however surely, other individuals change the course most of the way. Same is the 

situation with Laila and Zahra. "Zahra and I felt our girlhood a substantial weight. Our brains 

had no guards against nervousness; we were unsure and apprehensive". Zahra changes her course 

and ends up being a paltry young lady while Laila proceeds with her adventure through the 

existential emergency and arrives at the ideal goal. She has an irritating personality and her 

circumstance remains very undermining appropriate from the times of her girlhood. She is a 

fifteen-year-old young lady when the novel opens. These fifteen years appear to her unlimited 

passageways extending when her. At this age, she is worried about her physical presence.  

She imagines that she isn't tall enough to think carefully. It sounds silly however this 

shows she has a reasoning personality. She gets training from Ustaniji at home yet it doesn't 

extinguish her thirst. She needs to be out. She needs to see the world outside the dividers of the 

huge chateau where she lives with her granddad. As a vagrant tyke, she can be agreeable, 

uninvolved and surrendered to destiny. Be that as it may, she shows herself generally and ends 

up being an exhaustive aggressive young lady. She challenges the current standards and peruses 

books irrelevant to religion. She cross-questions and analyzes her seniors. This is the soul of the 

youthful Laila. She perceives herself, her objectives, her way, and her goal. She leaves perplexity 

very soon. She has dreams in her eyes. Her fantasies don't let her nod off. She hears notes of 

unusual music not particularly separate but rather diffused in the quietness of some very night 
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like aroma noticeable all around. She hears to the jingling of the anklet ringers. She sees light 

past the hallways. She tries to wind up like, dislike a worker.  

4. Conclusion 

Attia Hosain in her novel Sunlight on the Broken Column paints an assortment of characters 

however the hero isn't some Rambo like a legend yet a vagrant young lady who makes her 

progress through her battle and the underlying existential emergency. The tale is an 

amalgamation of numerous issues and male-centric society is one of those. Hosain brings ladies 

and men against one another. She consolidates apprehension in the female characters and carries 

them to the last rung of the stepping stool of progress. Laila is a round character that encounters 

numerous voices inside her and the world outside her. Her abstract world experiences existential 

emergency and anxiety just to carry her to flawlessness. 
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